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organists, who displayed all the points of this 
fine instrument, were admirably suited to the 
purpose. Mr. Brlstow played the overture 
already named, Gottschalk's " Slumber Song," 
and a pot-pourri on themes from " Lucia," 
" Don Giovanni," " Euryanthe," and the " Last 
Rose of Summer," in masterly style— so ready, 
free, and masterly as to surprise most presei t, 
as he, not making solo performance a special- 
ity, was, until then, scarcely known beyond 
mere church service. His performance of the 
pot-pourri commanded general admiration, and 
called forth a unanimous and determined en- 
core, which he replied to in the briefest way 
lie could in accordance with courtesy. His 
performance throughout was a marked and 
decided success Mr. George W. Morgan 
played Bach's Fugue in E flat, his admirable 
"William Tell" overture, and selections 
from Gounod's "Faust," concluding with the 
well known military chorus. His performance 
of the overture made a profound sensation. 
He has played it in concerts in this city a 
hundred times before, but we'have never heard 
him produce, such broad and telling effects in 
that piece as on this occason. He played 
then all he knew ; he was spurred on to his 
uttermost efforts, and the result was one of the 
most brilliant essays he has yet made in New 
York. He was, of course, rapturously encored 
when he played his charming arrangement of 
the beautiful ballad," By the Sad Sea Waves." 
Mrs. Maria Abbott was suffering perceptibly 
from a severe cold, but that discomfort could 
not overshadow entirely her admirable style 
and beautiful voice. She sang with her usual ' 
. grace and ease, but the want of concordance 
between the singer and accompanist showed 
the want of rehearsal in tie organ-loft so 
necessary to a mutual understanding. Mr. 
Cooper, the basso of the church, was also suf- 
fering from a severe cold, but he battled 
through it very bravoly and very creditably. 

SEVENTH REGIMENTBAND CONCERT. 



The sixth season of these pleasant and 
highly fashionable entertainments commenced 
under very favorable auspices in all respects, 
save a lack of brilliant gas light to reveal the 
brilliant array of beauty, taste, and faehion 
there present. Given, as these concerts are, 
under the immediate supervision of regimental 
authorities, they comprise unusual elements of 
musical and personal gratification, all distaste- 
ful incidents being there avoided We need 
make no special reference to Grafula's well 
selected programme, which afforded varied 
and complete evidence, that his full band yet 
ranks second to none in this land, and his skill 
, in devising or arranging music for their per- 
formance has suffered no decline, or is his apti- 
tude in directing such popular music a whit 
less remarkable ' than years of grateful expe- 
rience have shown it to thousands of thorough- 
ly satisfied listeners. 



ITALIAN OPERA IN NEW YORK. 



Tho Fifth avenue is jubilant and tho cross 
streets are crying out aloud ; Madison avenue 
is all smiles, and Broadway is full of bustle 
and activity, for the reason that Maretzok is 
coming to town with his great singers, fine 
drosses, orchestra, and every thing that Fashion 
is just now dying for. The mere announce- 
ment has brightened the prospects of a hundred 
storekeepers, for trade in every article of lux- 
ury and refinement is always the most brisk 
when the Ope*a reigns supremo in the city. 
The Boston people have come out nobly for the 
Opera; tho house has been crowded night 
after night with the beauty, fashion and intel- 
ligence of the city, and the Manager has 
reaped a rich harvest commensurate with his 
enterprise, and the great excellence of the en- 
tertainments. 

Max.Maretzek will give his first representa- 
tion at Winter Garden, on Monday evening 
next, when " Crispino e la Comare " will bo 
given with the following brilliant cast : Miss 
Louisa Kellogg, Miss Fanny Stockton, Signori 
Testa, Bellini, Antonucci and Ronconi. The 
nights of performance will be Monday, 
Wednesday and Friday. * 

The salo of tickets will commence this morn- 
ing at the usual place, and at the box office of 
the Winter Garden. 



THEO. THOMAS'S SYMPHONY SOIREES. 



The second of this most, interesting series of 
concerts will take place next Saturday evening 
at Steinway Hall. These concerts always 
offer points of attraction for the lovers of good 
music, and also for those who are interested in 
the works of musical progressionists. But on 
this occasion there will be an attraction of a 
superior kind — one in which every one of mu- 
sical taste must feel interested,, and should 
make a point to hear. Mr. Thomas will pro- 
duce on Saturday evening next the famous 
Ninth Symphony of Beethoven, which is a 
work of extraordinary difficulty, but which, 
when produced with adequate instrumental 
and choral force, is grand and wonderful in its 
effects. Mr. Thomas will have an orchestra of 
over eighty performers, and a chorus of over 
two hundred singers, all picked voices and well 
trained. With such a force in Steinway Hall, 
Mr. Thomas will control sufficient material to 
do full justice to the striking and daring 
thoughts of Beethoven, and present us at last 
with a grand interpretation of this great work. 

The occasion is one in which the community 
at large should take a deep and generous inter- 
est. The performance of such a work alone 
should insure this, but when we consider that 
its production by Mr. Thomas is at his own 
personal risk, and that the cost to produce it 
will fall but little short of three thousand dol- 
lars, made up by items of rehearsals, .Hall, 



advertising, printing, copying music, artists, 
&c, &c, there is an additional reason why tho 
public should be intcrested r and should como 
forward liberally to support one who is willing 
to sacrifice so much for the art and for the 
gratification of the people We earnestly 
hope that there will be a brilliant attendance, 
at Steinway Hall, next Saturday evening. 



CONCERT OF THE CECILIA CHOIR— THE 
ORATORIO OF SAMSON. 



There is notlfing more flat, stale and 
unprofitable than to listen to a highly dramatic' 
work drawled out in the most approved con- 
venticle style— robbed of its power, emascu- 
lated, like Samson, of its strength. Handel's 
" Samson " is rather a large dramatic cantata, 
than an oratorio, and should be taken hold of 
by capable recitative singers, such as compre- 
hend the force of declamation and the vitality 
of situation. "Samson" is. composed of at 
least two-thirds recitative, not merely contem- 
plative or reflective, but, on the contrary, full 
of spirited and rapid action, dialogues full of 
power and meaning, and should, consequently, ' 
be given with lhat nerve and colloquial asperity 
which gives life to sustain the interest of such 
situations in" the drama. This was by no 
means the case on Tuesday evening at Ply- 
mouth Church, Brooklyn, at the Concert of 
the Cecilia Choir. On the contrary, the preg- 
nant recitatives fell dead, dull and meaningless. 
The singers seemed always waiting for the 
chord or resolution, which the accompanist 
was in no hurry to give, so that tho most im- 
petuous language was given with the delibera- 
tion of a man driving a bard bargain. This is 
all wrong, and we are surprised that so expe- 
rienced a director as Mr. Morgan did not 
insist upon that defect being remedied. 

The Cecilia Choir is composed of boys' and 
mens' voices alone, and great credit is due to 
Dr. H. S. Cutler for their admirable training. 
Both in solo and in chorus they displayed a 
truth of intonation, a promptitude as regards 
time, a clean and crisp execution and a clear 
enunciation but rarely found in so large a mass 
of young voices. The choruses were admira- 
bly sung, the points were taken up with firm- 
ness and with promptitude, and the general 
effect was very satisfactory. The coloring was 
fair, and would have been better had the organ 
been used more judiciously. The young solo- 
ists — Master Breare, Toedt, Grandin and 
Knowles — sang gracefully and fluently. Their 
voices are fresh and beautiful, and their efforts 
were received with cordial and hearty applause. 
Of the choruses, the two which made tha 
greatest effect were " Round About the Starry 
Throne " and "Fixed in His Everlasting Seat.' 
These were performed spiritedly and grandly 
and in excellent tempo, the first being vocifer- 
ously encored. Mr. George W. Morgan did Ms 
work well. He kept his singers well to their 



